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How have the figures of American military men in Korea emerged and been
transformed throughout the history of postwar Korean cinema? How have cinematic
representations of American GIs manifested the ever-changing relationship between Korea
and the United States? To be more specific, how have the figures of American Gls in
Korean films manifested changing perceptions of the conflict between the Korean
military prostitute (called "Yanggongju") and the American GI, cast in the conventional

dichotomy as victim and aggressor, respectively?

This study will look at three Korean films from the 1950s to the 21* century. The first
is the 1958 film The Flower in Hell, directed by Sangok Shin at a time during the
immediate postwar period when the Koreans relied heavily on American military power
and economic aid for their basic sustenance. The second film, director Gilsu Chang’s
The Silver Stallion Will Never Return (1991), offers evidence of less restrictive measures
of government censors in response to materials or themes deemed to be anti-American
and detrimental to the national sentiment or national security. The period of the late
1980s and early 1990s saw a surge of anti-ideological films that dealt with the divide
between the north and south. These films increasingly portrayed the American GI as an
unmistakable intruder in Korea’s unification. 1 will also deal with Address Unknown
(2001) by Kiduk Kim, one of the most controversial directors in Korea. This film offers
a much more critical and creative interpretation of the American GI in the character of

James.

Through a close reading of American Gls and their relationships with "Yanggongju" in
these three films, which were made during different historical and ideological moments

in Korea, I will revisit historical realities of Korea during the postwar years, such as



cold war anxiety, the history of censorship, a return to nationalism, and the increasing
visibility of the racially mixed offspring of American GIs and Yanggongjus that have
consistently determined and intermingled with anti- American sentiment. In so doing, I
will seek to reconfigure the rather depreciated and generalized perceptions of American
GIs and Korean prostitutes as aggressors and victims and to provide the alternative
readings of their collaborative relationship and shared marginal and awkward position in
both Korean and American societies. The purpose of this work is to develop discourses
on the cinematic representation of American GIs beyond the division of pro- American

and anti-American sentiment in the history of postwar Korean cinema.
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